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It’s at the heart of their performance. And ours. 


Each musician reads from the same score, but each brings his or her own 
artistry to the performance. It's their passion that creates much of what 
we love about music. And it’s what inspires all we do at Bose. That's why 
we're proud to support the performers you're listening to today. 
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Welcome! 


Dear Friends, 


As we continue our season-long celebration of our two namesake composers, Handel 
and Haydn, with virtuoso Richar Egarr, | am very pleased to announce the Society's 
expansion of its education and outreach efforts as a part of Celebration 2009. 


On November 21, in collaboration with The Associates of the Boston Public Library, 
Handel and Haydn Society presents Dr. Eileen Soskin, Head of Walnut Hill School for the 
Arts, in a lively introduction to Handel’s Messiah. Susan Consoli, soprano and member of 
the Handel and Haydn chorus, will perform excerpts from Messiah and The Associates 
will display gems from the Boston Public Library archives collection, which includes 
Handel and Haydn Society historical materials dating back to 1815. Mark your calendars 
for future lectures on February 20 and March 13, 2009. All presentations will take place at 
the Boston Public Library’s historic Copley Branch. 


The Haydn Symposia will feature Artistic Advisor Sir Roger Norrington. In “The Haydn 
Experience” symposium to be held at New England Conservatory on January 24, noted 
Haydn specialist Caryl Clark will join Sir Roger for a discussion of the myth of Orpheus 
and Haydn's rarely performed opera on the subject Lianima del filosofo, which the 
Society will perform on January 23 and 25. The second symposium, “Haydn in London,” 

_ will take place on April 25 at Northeastern University, and is a companion to the 
Society’s performances scheduled for April 24 and 26. Both symposia will include a 
musical presentation, panel discussion and question and answer session. 


These expanded activities complement our 24-year old educational outreach program, 
which provides participatory and creative music education to 10,000 students annually in 
communities throughout Greater Boston. We are grateful to Karen S. and George D. Levy 
who recently made a gift to the endowment to support this educational outreach 
program. In recognition of their generosity, the program has been renamed the 
Karen S. and George D. Levy Educational Outreach Program. 


| hope you can join us for one or all of these exciting new programs and offerings, which 
details can be found at www.handelandhaydn.org. We are pleased to welcome Richard 
Egarr this weekend and trust that you will enjoy these performances. 


Warm regards, 





Marie-Héléne Bernard 
Executive Director and CEO 
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Celebrate the season! 


DISCOVER MESSIAH 
Fri, Nov 21 at 6.00pm Boston Public Library 


Enjoy an entertaining discussion featuring live 
musical demonstrations of Handel’s Messiah. 
Presented in partnership with The Associates of 
the Boston Public Library. Tickets are $25. 


HANDEL’S MESSIAH 

Fri, Dec 5 at 7.30pm Symphony Hall 
Sat, Dec 6 at 3.00pm 

Sun, Dec 7 at 3.00pm 


A tradition for 155 years—MAKE IT YOURS! Don't 
miss one of Boston's signature holiday events. 


A BACH CHRISTMAS 
Thu, Dec 18 at 8.00pm NEC’s Jordan Hall 
Sun, Dec 21 at 3.00pm 


The Society’s outstanding Chorus offers a festive 
program of Bach’s timeless Christmas music, 
including the glorious Magnificat. 
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Order now! 


Consider purchasing a new 
FlexTix package. Available in 3, 
4, or 5 tickets, FlexTix can be 
redeemed for “C” seats and 
packages start at $99! 


The best seats are going fast. 
Reserve your tickets today 
by calling the Box Office at 
617 266 3605 or visiting 
www.handelandhaydn.org. 
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The innovative Handel and Haydn Society Educational Outreach Program 
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Massachusetts with three component inititatives. The VOCAL 
APPRENTICESHIP PROGRAM provides in-depth training for talented young 
singers in grades 3-12. The VOCAL QUARTET visits schools with original 
presentations developed to teach music history in an entertaining, age- 
appropriate way. COLLABORATIVE YOUTH CONCERTS bring singers from 
different high schools together to perform in their home communities 
alongside Handel and Haydn Society musicians. 
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Handel and Haydn Society 


A chorus and period-instrument orchestra, the Handel and Haydn Society is an 
internationally recognized leader in the field of historical performance, a revelatory 
style that uses the instruments and techniques of the time in which the music was 
composed. Founded in 1815, the Society is America’s oldest continuously performing 
arts organization, with a longstanding commitment to excellence and innovation. 
Handel and Haydn is widely known through its local subscription concerts, tours, 
concert broadcasts on National Public Radio, and recordings. The Society’s 
Lamentations and Praises won a 2002 Grammy Award, and its two most recent CDs, 
All is Bright and PEACE, appeared simultaneously in the top ten on Billboard 
Magazine's classical music chart. Since 1985, the Society’s award-winning Educational 
Outreach Program has fostered the knowledge and performance of classical music 
among young people including in underserved schools and communities. In the 
2008-2009 school year, the Educational Outreach Program will bring music education 
and vocal training to more than 10,000 students in the Greater Boston area. 


Sir Roger Norrington, Artistic Advisor 
Grant Llewellyn, Principal Conductor 
Christopher Hogwood, Conductor Laureate 


Harry Christophers, Artistic Director Designate 
John Finney, Associate Conductor/Chorusmaster 
The Cabot Family Chorusmaster Chair 


Marie-Héléne Bernard, Executive Director/CEO 
Sean R. Waugh, Executive Assistant 


Artistic and Education 

Robert Nairn, Artistic Administrator 

Robin L. Baker, Director of Education 

Michael E. Jendrysik, Artistic Services Manager 
Jesse Levine, Librarian and Personnel Manager 
Sue Rabut, Education Assistant 


Vocal Apprenticeship Program Conductors 
Lisa Graham ¢ Joseph Stillitano « Heather Tryon 


Development and External Affairs 

Rita M. McAteer, Director of Development 
and External Affairs 

Emily Yoder, Annual Fund Manager 

Clare McNamara, Development and 
Communications Coordinator 

Nikki Scandalios, Public Relations Consultant 


Marketing and Audience Services 
Brian R. Stuart, Director of Marketing 
Kait O’Neal, Marketing Associate 

Sue D'Arrigo, Audience Services Manager 
Samantha Basso, Box Office Assistant 
José Cuadra, Box Office Assistant 


Finance and Administration 
Clifford H. Rust, Director of Finance 
and Administration 


Interns 

Daniel Gostin ¢ Christopher Hansen « 
Hermann Hudde « Jennifer Miguel ¢ 
Joshua Olsen 


Casner & Edwards, LLP, Of Counsel 
Howland Capital Management, Inc. 
Tsoutsouras & Company, P.C., Auditors 


8 2008-2009 SEASON 


DEPOSIT & CASH MANAGEMENT * RESIDENTIAL MORTGAGE 
INVESTMENT MANAGEMENT & TRUST * COMMERCIAL BANKING 


Not ALL PHILANTHROPISTS HAVE 
BUILDINGS NAMED AFTER THEM. 


Philanthropic giving is always welcome, regardless of what form it takes. 
Boston Private Bank & Trust Company’s Donor Advised Fund is a simple and 
flexible tool that makes charitable giving easier than ever. It enables you to set aside 
funds and recommend grants to qualified nonprofit organizations according to your 
interests and on your timetable, all while realizing a tax benefit. It is just one of the 
ways we make the connections that count—connections to the financial expertise 
you need, and a personal connection that goes far beyond the sum of our transactions. 


BOSTON PRIVATE BANK 
TRUST COMPANY 


Please contact Richard MacKinnon, Senior Vice President, at (617) 912-4287 
or rmackinnon@bostonprivatebank.com 


To view our 2008 First Half Statement of Financial Condition, 
please visit www.bostonprivatebank.com. 
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In Memoriam 
Thomas Dunn (1925-2008) 


The Handel and Haydn Society board, musicians 
and staff were saddened by the passing of 
former Artistic Director Thomas Dunn (1967- 
1986) on October 26, 2008. Mr. Dunn was a 
visionary artist and conductor who transformed 
the organization and his legacy profoundly 
impacted the Society. He led the Society in no 
less than 160 performances, bringing a uniquely 
personal artistic statement to every musical 
endeavor. Under his guidance, the Society 
became a fully professional organization with a 
broad and varied repertory. He redesigned the 
Society's programming to include dance, theater, 
and some of America’s brightest young talent, 
turning the institution into a forward-looking 
and dynamic organization. 


The Handel and Haydn Society will dedicate its 
December performances of Handel’s Messiah 
and the Bach Christmas program in memory of 
Mr. Dunn. These programs, featuring the chorus 
under the direction of Chorusmaster John 
Finney who was greatly influenced by Mr. Dunn, 
will celebrate the rich heritage he left Handel 
and Haydn Society and the mentoring he 
provided to so many musicians in our 
communities. As a way to express your 
appreciation for the life of a great musician, we 
encourage our patrons to make a generous gift 
to the Handel and Haydn Society annual fund in 
his memory, as a continued investment in the 
magnificent and innovative artistic initiatives 
that the Society brings to the city of Boston and 
abroad. 
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We take the same approach to investment advice. 


At Fiduciary Trust, we only build investment plans one way; by custom 
designing them to meet your individual needs. And with our open 
architecture approach we're not limited to an existing set of investment 
products, giving us the freedom to construct your plan in ways that few 


firms can. 


Personalized attention. Personalized investments. That’s our blueprint 
for success. To learn more, call Gren Anderson at 617-574-3454 or 


visit us at fiduciary-trust.com 


FIDUCIARY TRUST 


Managing Investments for Families since 1885 


Investment Management e Estate and Financial Planning 
Corporate Trustee e Estate Settlement e Family Office Services 
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Program 
2008-2009 SEASON 


Friday, November 7, 8.00pm 
Sunday, November 9, 3.00pm 
Symphony Hall, Boston 


Richard Egarr, conductor 





Symphony No. 1 in E-flat Major, K. 16 Wolfgang Amadé Mozart 
Allegro molto « Andante « Presto (1756-1791) 
Piano Concerto No. 23 in A Major, K. 488 Mozart 


Allegro « Adagio « Allegro assai 


Richard Egarr, fortepiano 
—INTERMISSION— 


Overture to The Creatures of Prometheus, Op. 43 Ludwig van Beethoven 
(1770-1827) 


Symphony No. 8 in F Major, Op. 93 Beethoven 
Allegro vivace e con brio « Scherzando: Allegretto 
Tempo di Menuetto « Allegro vivace 


Richard Egarr’s appearance is made possible by 
a generous gift from Joseph M. Flynn. 





Please join us after the concert for a FINALE FORUM as Richard Egarr 
takes questions from the audience. 





The program runs for approximately one hour and 45 minutes, including intermission. 


For the enjoyment of everyone, please turn off all electronic watches, paging devices, and cellular 
phones during the performance. 


Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, a state agency. 
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Sasso is a contemporary Italian 


restaurant featuring the superb 
cuisine of new Executive Chef 
Anthony Mazzotta, formerly of 
The French Laundry Restaurant 
Napa Valley and Per Se New 
York City. 


Sasso is offering a special 
pre-show three course prix fixe 
menu for $45! 


Please join us at Sasso, where 
we pride ourselves on offering 
a flawless dining experience 
and having the friendliest staff 
in the city. 
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116 Huntington Avenue, Back Bay 


617.247.2400 
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Sasso is proud to sponsor the 
Handel and Haydn Society! 


Open nightly from 5pm until 
1:30am, with cocktails served 
in our lively lounge until 
2:00am. Sasso is also now 
open for lunch! 


Valet parking is offered for $16. 
Garage parking is also available. 
A short walk from Symphony 
Hall, leave your car as you 
enjoy dinner and a concert! 
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Program Notes 


Beethoven and Mozart 


CONDUCTOR’S NOTE 

Today's program contains four of my 
absolute favorite classical works. | have loved 
Mozart's First Symphony ever since first 
hearing it at university. It seems to mark the 
8 year-old Wolfgang's musical liberation from 
his father’s wagging finger. The assurance and 
sheer joy of the musical material shows 
perhaps his own voice for the first time. The 
Piano Concerto in A Major is one of the great 
utterances of Western music. The depth and 
range of emotion it contains is without equal 
for a work of its date. Not until the late 
works of Schubert do we hear again such a 
richly wrought musical web. 


Beethoven's Prometheus Overture belongs 
to the world of his First Symphony—the 
young compositional lion extending his 
claws, threatening to inflict the first scratches 
onto the conservative Viennese musical 
public. It was an extremely popular piece 
from the word “go,” and can still thrill an 
audience today with its energy. Likewise, 
Beethoven's Eighth is an extraordinarily high- 
octane composition. It has been rather 
overshadowed by the more popular Seventh. 
However, it seems Beethoven preferred his 
Eighth, and | wholeheartedly share that 
feeling. This last great “Classical” symphony 
(before the symphony was changed forever 
with the arrival of “The 9th”) seems to push 
every conceivable, pre-conceivable and 
inconceivable Classical idea to the ultimate 
limit. The piece takes no prisoners in any way, 
shape or form. It is perhaps the most 
energized piece | know. 
-Richard Egarr 





The works on this program deftly 
exemplify the stages of development of 
Classical orchestral music, from its 
emergence in the 1760s through its 
Romantic transformation in the second 
decade of the 19th century. Most notable 
are the expanded use of the winds as a 
separate choir of instruments, the shifts 
in instrumentation that clarify structural 
design and enhance character contrasts 
among and within movements, and the 
greater reliance on the middle and lower- 
registered instruments, especially 
clarinets, bassoons, horns, cellos and 
basses, all of which helped the “absolute” 
symphonic genre achieve a greater level 
of dramatic impact. 


WOLFGANG AMADE MOZART 
Mozart’s Symphony No. 1 in E-flat Major, 
uses the standard eight-part early 
Classical orchestra of the 1760s, with four- 
part string writing, two oboes and two 
horns. A bassoon would also have been 
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expected to play with cellos and basses. 
Melody was still typically given to the 
violins, and the lower strings 
characteristically played repeated notes— 
so called trommel (“drumming”) bass— 
giving forward motion to the simpler 
harmony. Role reversal would sometimes 
occur, with the excitement generated by 
violin trommel figures, as in the first 
movement of Symphony No. 1. Oboes 
and horns doubled the violin melodies or 
sustained chords, and horn calls signaled 
strong structural arrival points (cadences). 
Winds display more independence in the 
second movement than in the first 


movement. Shifts from strings to winds at 


cadences reinforce the movement's 
structural outline. Typical of symphonies 
in the 1760s, the final movement is a light- 
hearted triple-meter “peasant” dance, 
characterized by predictable phrase 
lengths, and uncomplicated textures. 
Oboes often double the lively violin 
melodies here, and the prominence of 
the horns enhances the rustic character. 


Mozart composed seventeen of his 
twenty-seven piano concertos after 
moving to Vienna in 1781. By this time the 
orchestra often included one or two 
flutes and two independent bassoon 


parts, and at times two clarinets would 
replace or play.alongside the oboes. 
Indeed, there was a growing interest in 
changes in orchestral color, particularly 
for shifts in character that clarified 
structural elements such as themes. Wind 


writing showed a greater sophistication: 
brief woodwind solos and “wind choir” 
passages permeate Mozart's orchestral 
music written after his move to Vienna, 
due in part (according to Christoph Wolff 
and others) to his writing of several wind 
divertimenti during his last years in 
Salzburg (late 1770s). This sophistication is 
most evident in his 1780s piano concertos 
as so well demonstrated in Piano 
Concerto No. 23 in A Major. The 
expanded wind writing and the 
replacement of the bright oboes with 
softer clarinets give the concerto an 
overall pastoral quality, and nicely 
compliment the sound of the 18th 
century piano. Furthermore, Mozart's 
skillful, characteristic use of winds clarifies 
the themes of the first movement: we are 
treated to two hearings of each theme in 
the opening segment, once by strings and 
repeated immediately thereafter by the 
winds, either as an ensemble or a solo 
line. This alternation continues when the 
themes reappear after the piano’s 
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entrance, but between piano and strings 
or winds. As in Mozart's earlier works, 
horns still call out the ends of thematic 
sections. Alternating sounds continue in 
the somber, minor second movement. 
The arpeggiated “music box” 
accompaniment in the second violins, and 
then clarinets, is a remnant from Mozart's 
wind divertimentos. As in the finale of 
the Symphony No. 1, the last movement 
of this concerto is the most lighthearted 
and brightest of the three, with leaping 
violin melodies and bouncy bassoon 
duets adding comic flair. Yet the comedy 


15 


of the bassoons and the brightness of the 
violins often give way to sweet woodwind 
duet passages, particularly by clarinets. 


LUDWIG VAN BEETHOVEN 

The delineation of structure using 
orchestral colors became even more 
pronounced in the instrumental music of 
Beethoven. Pairs of flutes, oboes, 
clarinets, bassoons, horns and trumpets, 
along with timpani, made up the large 
wind group that in Beethoven's hands 
became almost an equal partner of the 
string ensemble. Not everyone 
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Around 1700 Bartolomeo Cristofori built an “arcicimbalo” wherein depressing a 
key would activate a hammer to strike the string, rather than raise a plectrum to 
pluck the string, as in the harpsichord. This allowed the player to control 
dynamic gradations by changing the pressure placed on the keys and so the 

Yo} i cer-late a (olU le Mie) a o)[¢]¢M-m (ola x-mixe)at-jo)i-laleM am tay-4t-lnle) Mila tale) av-lar rem con oT 1gloy 
entered history. Reports on the instrument inspired experiments with hammer 
mechanisms by German craftsmen, and by the 1770s the “Viennese” action piano, 
which had a delicate and responsive touch, was the preferred instrument of 

Woy 4-Taae-lale Mm l-\el aM vat-r-lan yall (com ayd (cla aat-1\<-1 coe | 0-1 (e) 0] Lo m-Mpal-tolal-lal ian mey-\i-10 me) g) 
Cristofori’s original design, and these “English” action pianos had a heavier touch 
than their Viennese cousins. Beethoven reportedly went back-and-forth in his 
preference for Viennese or English pianos. During the early 1800s various metal 
bracing configurations supported the heavier strings required for bigger sounds 
in the growing concert halls, and in 1825 a one-piece cast iron frame was 
developed. Steinway & Sons of New York began building the frame in their 
pianos in 1855, and so ushered in the era of the modern piano. 


The piano played by Mr. Egarr in this concert was built by Thomas and Barbara Wolf 
in 1990 in Washington, DC, modeled upon an original by Johann Schantz in Vienna, 
ca.1800. Haydn owned a piano by Schantz and favored his instruments. The Handel 
and Haydn Society thanks Robert Levin for graciously lending the instrument. 
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appreciated the attention to winds. One 
critic said after the premiere of 
Beethoven's first symphony that it 
sounded too much like “band music” 
(harmoniemusik). What truly sets 
Beethoven's instrumental music apart is 
how he used all of the sounds of the 
orchestra to expand and manipulate 
topoi (suggestions of topics or settings, 
e.g. war, storm, the pastoral, created by 
specific musical gestures) into more 
sweeping dramatic events. This was well 
suited to the story-telling genres of ballet 
and incidental music for plays. Beethoven 
treated the overtures to these dramas as 
brief overviews of the coming stories, 
foretastes of their emotional journeys. 
The success of Beethoven's first 
symphony in Vienna (despite the 
criticisms) led to a commission for ballet 
music based on the Prometheus myth. 
Heroic tales had become common fare of 
German-Austrian theatre, and the myth 
of the Titan Prometheus was attractive to 
Beethoven. Prometheus cunningly 
challenges Zeus for the benefit of 
humans, tricking the god into accepting 
only sacrificial bones so that humans 
could feast on the meat, and giving his 
human creatures fire stolen from 
Olympus despite his own ultimate 


sacrifice—having his liver eaten out by an 
eagle every day through eternity. The 
Overture to Creatures of Prometheus, 
displays most of the trademarks of his 
early symphonic writing, including its 
expanding dramatic trajectory. Full 
orchestra chords immediately clue the 
audience to the immenseness of the 
story, followed by simple horn and oboe 
material that suggests the dawn of the 
helpless human species. String (first 
theme) and wind (second theme) colors 
distinguish structural material, with 
fortissimo punctuations by full orchestra 
expressing the myth’s conflict. An 
interesting dramatic device often used by 
Beethoven in his overtures is heard near 
the middle of the piece, where motives 
passed between strings and winds in 
quick succession imitate a conversation. 


Beethoven believed the structural 
solidity and character heterogeneity of 
the symphony genre made it equally 
capable of moving audiences as did the 
traditional dramatic forms. To be sure, 
the heroic proportions of his Symphony 
No. 3, victory through struggle in 
Symphony No. 5, pastoral bliss 
interrupted only briefly by a storm in 
Symphony No. 6, and grand emotional 
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swings of Symphony No. 7 pushed 
music’s dramatic envelope, without a 
single word sung. Stacked against these 
monumental works, Beethoven's reliance 
on the lightheartedness of an earlier, 
more Classical symphonic tradition in 
Symphony No. 8 in F Major, seems to 
suggest Beethoven taking a step away 
from the abyss, as if his glimpses into the 
sublime finally invoked fear in himself. 
Compare the jocular (scherzando) 
second movement of this work, with its 
“clucking” winds, to the dark, almost 
painful slow movement of the 
Symphony No. 7. Yet, as Richard Egarr 
implies in his “Conductor's note...” this is 
sleight of hand. A closer look at 
Symphony No. 8 reveals that it is in many 
ways the culmination of Beethoven's 
thirteen-year examination of how 
musical gestures could be fashioned into 
a wordless sound-odyssey. He adroitly 
manipulated orchestral colors (especially 
the timpani!), unexpected key 
relationships, motivic elements, and 
sudden dynamic changes spanning the 
softest (pianississimo) to the loudest 
(fortississimo) levels to date, constructing 
a most gratifying and entertaining, yet 
highly complex masterpiece. When it is 
finished, and we finally take a breath, we 
realize that we have been treated to an 
ebullient, quite varied and at times 
intense emotional roller coaster, so 
comically and easily presented that we 
didn’t notice our knuckles turning white. 


—Michael Ruhling 

Dr. Ruhling is the Society’s Historically 
Informed Performance Research Fellow. 
A professor at the Rochester Institute of 
Technology, he also serves as President 
of the Haydn Society of North America. 


TIMELINE 
1756—Mozart is born in Salzburg. 


1764—Mozart writes his First 
Symphony at the age of 8. 


1770—Beethoven is born in Bonn. 


Ak ee Naalsateclamae)(elalccmanlco) 7 
crates of tea into Boston Harbor in 
protest against the British. 


1786—Mozart writes his Piano 
Concerto No. 23. 


1787—Beethoven travels to Vienna 
in hopes of studying with Mozart, 
but soon returns to Bonn. 


1791—Mozart dies in Vienna. 


1792—Beethoven moves to Vienna 
and begins to study with Haydn. 


1809—Edgar Allen Poe is born in 
Boston; Haydn dies in Vienna. 


1812—Beethoven writes his 
Symphony No. 8. 


1823—Handel and Haydn Society 
attempts to commission Beethoven 
to compose an oratorio. 
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Artist Profile 


Richard Egarr, conductor 





Richard Egarr is in demand around the 
world as a keyboard soloist and 
conductor. As orchestral soloist, he has 
worked with the Academy of Ancient 
Music, English Concert, the Orchestra of 
the Age of Enlightenment, the 
Orchestra of the 18th Century and the 
Dutch Radio Chamber Orchestra. With 
violinist Andrew Manze he has toured 
extensively throughout Europe, North- 
America, Korea and Japan. As a 
conductor, Mr. Egarr has worked with 


MOZART ( (ot 


period-instrument ensembles and 
modern orchestras alike. In 2006, he was 
appointed Music Director of the 
Academy of Ancient Music. Mr. Egarr 
has conducted the Bergen Philharmonic 
Orchestra, Chamber Orchestra of 
Europe, the Flemish Radio Orchestra and 
the Scottish Chamber Orchestra, 
Portland Baroque and Tafelmusik. Future 
appearances include the Residentie 
Orchestra, the Brabant Orchestra, the 
Flemish Radio Orchestra and Choir and 
Collegium Vocale Ghent. Mr. Egarr 
records exclusively for Harmonia Mundi 
USA. Recent additions to his vast 
discography are Bach’s Well-Tempered 
Clavier and Sonatas by Mozart and 
Schubert with Andrew Manze. These 
performances mark Mr. Egarr’s debut 
with the Handel and Haydn Society. 


bs. RICHARD EGARR CDS 
: AVAILABLE IN THE LOBBY! 


Visit the Handel and Haydn Society Boutique in the 
Massachusetts Avenue Lobby before the concert or 
during intermission to pick up critically acclaimed CDs 
from Richard Egarr and the Academy of Ancient Music. 


Richard Egarr will be available to sign CDs following the 
eX ta col daat- lala -eavoM ol 10 [cM vo olf) 1) oe) at-mcelel-\"2 
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Handel and Haydn Society Orchestra 


VIOLIN | 
Daniel Stepner* 
Joan & Remsen Kinne Chair 
Guiomar Turgeon 
Jane Starkman 
Christina Day Martinson 
Sue Rabut 
Susanna Ogata 
Krista Buckland Reisner 
Clayton Hoener 
Julie Leven 


VIOLIN Il 
Linda Quan’ 
Dr. Lee Bradley III Chair 
Abigail Karr 
Lisa Brooke 
Etsuko Ishizuka 
Julia McKenzie 
Maria Benotti 
Barbara Englesberg 
Anne-Marie Chubet 


ALL 1$ BRIGHT 


VIOLA 
David Miller’ 


Chair funded in memory 


of Estah & Robert Yens 
Anne Black 
Laura Jeppesen 
Barbara Wright 
Jenny Stirling 
Susan Seeber 


CELLO 

Reinmar Seidler‘ 
Candace & William 
Achtmeyer Chair 

Guy Fishman 

Sarah Freiberg 

Alice Robbins 

Colleen McGary-Smith 


BASS 
Robert Nairn* 
Amelia Peabody Chair 
Anne Trout 
Anthony Manzo 


FLUTE 
Christopher Krueger® 
Wendy Rolfe 


OBOE 


Stephen Hammer’ 


Chair funded in part by 
Dr. Michael Fisher Sandler 


Marc Schachman 


CLARINET 
Diane Heffner‘ 
Ed Matthew 


BASSOON 
Andrew Schwartz’ 
Charles Kaufmann 


HORN 
Richard Menaul’ 
Robert Marlatt 


TRUMPET 
Jesse Levine’ 
Paul Perfetti 


TIMPANI 
John Grimes 


Barbara Lee Chair 


* Concertmaster 


‘ Principal 


GIVE THE GIFT OF MUSIC! 


STARTING AT JUST $16, Handel and Haydn Society 
CDs make a great gift for friends, family, or yourself. 


MESSIAH 


Holiday CDs include “All is Bright’, a collection of 
beloved carols and serene choral music, and 
Handel’s Messiah as arranged by Mozart. 


All of our CDs are now on sale at our table in the 


lobby or at www.handelandhaydn.org. 
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elebrate! 
2008-2009 SEASON 


HANDEL’S MESSIAH 

Friday, December 5 at 7.30pm Symphony Hall 
Saturday, December 6 at 3.00pm 

Sunday, December 7 at 3.00pm 


Audiences have enjoyed Handel and Haydn's performances 
of Messiah for 155 consecutive years! Famed opera 
conductor Paul Daniel and an outstanding cast featuring 
local favorites Kendra Colton and Paula Murrihy will deliver 
an unforgettable rendition of this Boston tradition. 


A BACH CHRISTMAS 
Thursday, December 18 at 8.00pm NEC’s Jordan Hall 
Sunday, December 21 at 3.00pm 


Celebrate the season with Bach's glorious Magnificat and 
two festive cantatas led by beloved conductor John Finney. 
The Society’s outstanding Chorus offers a joyous program of 
Bach's timeless Christmas music. 


HAYDN’S ORFEO 
Friday, January 23 at 8.00pm Symphony Hall 


Sunday, January 25 at 3.00pm 


Hear rising star Sarah Coburn and a phenomenal cast in a 
concert performance of Haydn's L’anima del filosofo. 

Sir Roger Norrington will lead this seldom-heard opera for 
the first time in his illustrious career. You cannot miss this. 


BAROQUE GRAND TOUR 
Friday, February 27 at 8.00pm NEC's Jordan Hall 
Sunday, March 1 at 3.00pm 


Experience the virtuosity of period-instrument musicians in 
Bach's imaginative Brandenburg Concerto No. 3 and 
masterworks by Purcell and Couperin, conducted by 
acclaimed Baroque specialist Paul Goodwin. 


HANDEL AND HAYDN SOCIETY 


ROMANTIC BRAHMS 
Friday, March 20 at 8.00pm Symphony Hall 
Sunday, March 22 at 8.00pm 


Grant Llewellyn leads an energetic Brahms’ First Symphony! 
Also, hear Mendelssohn's lyric Violin Concerto performed by 
brilliant young virtuoso Ilya Gringolts and the world 
premiere of a choral tribute to Handel by Thomas Vignieri. 


MUSIC AT FEVER PITCH 
Friday, April 3 at 8.00pm Old South Church 
Sunday, April 5 at 3.00pm NEC’s Jordan Hall 


Explore the fiery drama of the Baroque with red-hot guest 
artists Jean-Marie Zeitouni and Phoebe Carrai in music by 
Handel, Telemann, Rebel, and C.P.E. Bach. 


HAYDN IN LONDON 
Friday, April 24 at 8.00pm Symphony Hall 


Sunday, April 26 at 3.00pm 


Hear why audiences treated Haydn like a rock star during the 
composer's London tours. The ravishing Nathalie Paulin joins 
Sir Roger Norrington and the Period-Instrument Orchestra 
for a spectacular program of symphonies and songs. 


ITS NOT TOO LATE 
TO JOIN US! 


FlexTix, NEW from the Handel and Haydn Society! — 


When you buy a FlexTix package, YOU are in control. 
PNENIE\e) (aM oi, Sie) down d(el <=) 9 (=) @ Ub @ket-l al ofa -to(-1-Jan\-le lve) 
“C” seats in any combination and for any concert in the 
2008-2009 Season. Starting at just $99, YOU choose the 
music you want to hear. 


1 VAP Aol ooo Oo MM WANAnAar-lare(-iClavelat-\ielsneles 
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HANDEL AND HAYDN SOCIETY 
2009 GALA BENEFIT 


cad, Jae 


Saturday April 25, 2009, 6.30pm _ ~ 
MANDARIN ORIENTAL, BOSTON 








Honoree, Debbie First agen 
Special Guest, Sir Roger Notingten ie: Fs ‘ 
Co-Chairs, Alli Achtmeyer & Kathy Weld 


For more information please call 6 7 262 1815. oe 


Presenting sponsor: LUX BOND & GREEN | a Z 





Discover the world of music 
Frames the time of Handel and ich 


The quarterly magazine 
for Baroque, Renaissance and 
Medieval Music. 


e Interviews with well-known performers 
e News and features from the early music scene 
e Recording and book reviews 


e Annual Workshops and Festivals listings 


a publication of 


Visit www.earlymusic.org or call |-888-SACKBUT 
to request a sample copy or subscribe. 
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AVovers| ab) o)nciatal@ocselh ol canesca-bae! 
Upcoming Concerts 
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ORFF’S CARMINA BURANA 
Fri, Nov 14 at 8pm Trinity Chapel, Boston College 


Sat, Nov 15 at 8pm BOX OFFICE: 617 552 4002 


John Finney leads the Youth Chorus alongside the University 
Chorale of Boston College and the Boston College 
Symphony Orchestra. Tickets are $10, ($5 for students). 


VAP CHORAL CONCERT 
Fri, Dec 14 at 7pm United Parish, Brookline 


The four choirs of the Vocal Apprenticeship Program 
present their annual winter concert. Admission is free! 


VAP HIGH SCHOOL SOLOISTS RECITAL 


Sat, Dec 20 at 3pm Seully Hall, Boston Conservatory 


Featuring young singers from the Vocal Apprenticeship 
Program’s High School Soloists. Admission is free! 


For more information, please contact Robin Baker, 
Director of Education, at 617 262 1815, ext 126 or visit us 
online at www.handelandhaydn.org. 


24 2008-2009 SEASON 


933 East Second Street 
Boston, MA 02127 
(617) 464-4669 


Your commercial & © 
financial printing solution company 


Our comprehensive services include: 


- Superior offset and web printing 

- CD production and packaging 

- Variable data printing 

- Press okays and Full Production Services 
- Point of Purchase products 


¢ Fulfillment/distribution services 


933 E. Second Street Boston MA 02127 
Phone: 617.464.4669 
Fax: 617.464.4670 


www.allianceprint.com 





HANDEL AND HAYDN SOCIETY 25 


Handel Haydn 


This season, the Handel and Haydn Society commemorates the 250th and 
200th anniversaries of the deaths of Handel and Haydn with a series of special 
events to honor and explore the legacy of these great composers. Save the 
date and be a part of CELEBRATION 2009 with the Handel and Haydn Society. 


BOSTON PUBLIC LIBRARY LECTURE SERIES 
Friday, November 21 at 6.00pm Boston Public Library 


Friday, February 20 at 6.00pm 
Friday, March 13 at 6.00pm 


Handel and Haydn musicians and guests discuss selected topics and offer 
an intimate performance alongside some of the treasures of the Boston 
Public Library. Presented In Partnership with The Boston Public Library 
Associates. Cost: $25. 


THE HAYDN EXPERIENCE SYMPOSIUM 
Saturday, January 24 at 1.30pm New England Conservatory 


Sir Roger Norrington and scholars discuss Haydn's L’anima del filosofo and 
the Orpheus myth. Members of Handel and Haydn join in a chamber 
performance of Haydn’s works. Cost: $25. 


BOSTON ATHENAEUM CONCERT 
Thursday, March 5 at 12.00pm Boston Athenaeum 


A program of Haydn trios and a discussion on the legacy of the great composer. 
For tickets, please contact the Boston Athenaeum at 617 227 0270. 


HAYDN IN LONDON SYMPOSIUM 


Saturday, April 25 at 1.30pm Fenway Center, Northeastern University 


Sir Roger Norrington and Haydn scholars discuss Haydn’s London period 
and its influence on his later works. Handel and Haydn musicians will 
perform chamber music by Haydn. Cost: $25. 


www.-handelandhaydn.org/celebration 
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Encore! 


SOCIETY 








Thanks to music lovers like you, Handel and Haydn is 
proud to offer this landmark Celebration 2009 Season. 

As America’s oldest continuously-performing arts 
organization, the Society has been a trailblazer in 
identifying talent and bringing it to the public. From 
America’s first complete performance of Handel's Messiah 
in 1818 to the Grammy Award-winning recordings of 

Sir John Tavener’s Lamentations and Praises with 
Chanticleer in 2002, the Society has been at the forefront 
of promoting “the love of good music and a better 
performance of it,” as directed by its founding mission. 


Since ticket sales cover only 40% of the Society’s 
operating costs, we hope you will consider making a 
contribution to support the artistic excellence and 
innovative education initiatives that are our hallmark. 


To make a gift to the Handel and Haydn Society, 
please visit the table in the lobby, visit our website, 


www.handelandhaydn.org/contribute, or call 617 262 1815. 


Thank you for your support and enjoy the performance! 


HANDEL AND HAYDN SOCIETY 


Contributors 


2007-2008 Individual Support 


The Handel and Haydn Society is grateful for the generous support of the following patrons in the 
2007-2008 Season. The list below acknowledges gifts received between July 1, 2007 and June 30, 
2008. If your name has been inadvertently omitted from this listing, please contact Emily Yoder 
at 617 262 1815 or at eyoder@handelandhaydn.org. 
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(‘ denotes a member of the Leadership Circle, those supporters who have made 


multi-year commitments of $50,000 or more to the Annual Fund.) 


COMPOSERS’ SOCIETY 
Handel and Haydn Circle 
($50,000 and above) 

Fay Chandler 

Karen S. & George D. Levy 

Robert H. Scott & Diane T. Spencer 
Mr. & Mrs. Wat H. Tyler’ 


Mozart Circle ($35,000 to $49,999) 
One Anonymous Donor 


Bach Circle ($20,000 to $34,999) 
Mr. & Mrs. William Achtmeyer 
Patricia Collins 

Todd Estabrook & John Tenhula’ 
Deborah & Robert First$ 

Joseph M. Flynn 

Mr. & Mrs. Nicholas Gleysteen 
Bonnie & Bob Wax 

Jane & James Wilson 

Christopher R. Yens & Temple V. Gill 


CONDUCTOR’S CIRCLE 
Platinum Baton ($10,000 to $19,999) 
Amy S. Anthony 

William & Sally Coughlin 

Julia Cox 

Willma H. Davis 

Mr. & Mrs. John W. Gerstmayr 

Mr. & Mrs. Roy A. Hammer 

Dr. Elma Hawkins 

Mr. & Mrs. J. Robert Held 
Winifred |. Li & William Oliver 
Walter Howard Mayo 

Mary & Sherif Nada 

Dr. & Mrs. Maurice M. Pechet 

Mr. & Mrs. Timothy C. Robinson 


Mr. & Mrs. Michael S. Scott Morton 
Susan Stemper 

Catherine B. Taylor 

Kathleen & Walter Weld 

Janet & Dean Whitla’ 

Jean & Ron Woodward 

One Anonymous Donor 


Gold Baton ($5,000 to $9,999) 
Mr. & Mrs. Thomas R. Cashman 
John F. Cogan & Mary L. Cornille 
Howard & Darcy Fuguet 
Stephanie Gertz 

Eugene E. Grant 

Mr. & Mrs. Horace H. Irvine II 

Mr. & Mrs. Benjamin Kincannon 
Kip & Katherine Kumler 

Laura & Thomas Lucke 

Mr. & Mrs. Richard A. MacKinnon 
Dr. Betty |. Morningstar 

George & Carol Sacerdote 
Stanley & Kay Schlozman 
Charles O. Wood Ill & Miriam M. Wood 
Mr. & Mrs. Rawson L. Wood 

Two Anonymous Donors 


Silver Baton ($2,500 to $4,999) 
Mark C. Brockmeier 
Mr. & Mrs. Julian Bullitt 
Mr. & Mrs. Edmund B. Cabot 
Mr. Paul Cully & Ms. Anne Kisil 
Mr. David Fish & Ms. Robin Riggs 
John W. Gorman* 
Anneliese & J. Thomas Henderson 
Seth & Beth Klarman 

in honor of Karen Levy 
Lois Lowry & Martin Small 


Peter G. Manson & Peter A. Durfee 
James F. Millea, Jr. 

& Mary Ellen Bresciani 
Dr. Stephen Morrissey 
Charles E. Porter 
Judith Lewis Rameior 
Alice E. Richmond 

& David Rosenbloom 
Ms. Emily F. Schabacker 
Robert N. Shapiro 
Jolinda & William Taylor 
Jeffrey & Linda Thomas 
William & Nancy Whitney 
Michael & Rhonda Zinner 


Bronze Baton ($1,500 to $2,499) 
Dr. & Mrs. F. Knight Alexander 
Martha & Robert Bancroft 
Afarin & Lee Bellisario 
Marie-Héléne Bernard 
Rick & Nonnie Burnes 
Dr. John D. Biggers 

& Dr. Betsey Williams 
Ms. Elizabeth C. Davis 
Thomas & Ellen Draper 
Roland & Alice Driscoll 
Mr. & Mrs. James F. Duffy 
Dr. & Mrs. Jeffrey J. Elton 
Dr. & Mrs. Irving H. Fox 
Mr. & Mrs. Stephen Gendzier 
Mary Dalton Greer & Richard Dalton 
The Goldenheim Family 
Suzanne & Easley Hamner 
Mr. & Mrs. James T. Hintlian 
Mrs. Martha F. Hoar 
llene & Richard Jacobs 
Mr. & Mrs. Remsen M. Kinne 
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Brenda & Peter Kronberg 
Doris A. Lewald 
Ms. Jane E. Manilych 

& Prof. W. Carl Kester 
Kathleen McGirr & Keith Carlson 
Anthony T. Moosey 
Robert & Jane Morse 
Mr. & Mrs. Stephen Neff 
Winifred & Leroy Parker 
Gale & Bo Pasternack 
Sherry Robinson & George Fink 
Dr. Michael F. Sandler 
Joan K. Shafran & Rob Haimes 
Mr. & Mrs. Stephen Shaughnessy 
Arlene & Howard Weintraub 
Vita Weir & Edward Brice 
The Hon. Rya W. Zobel 


MUSICIANS’ CIRCLE 
Chorus Circle ($500 to $1,499) 
Dr. Carmela & Mr. Menachem Abraham 
Joseph A. Abucewicz 
Christine L. Adamow 
Mr. & Mrs. Mark L. Audette 
Thomas & Holly Bazarnick 
David Begelfer & Bette Ann Libby 
Matthew & Marlene Booth 
Robert & Nancy Bradley 
Sierra Bright 
John & Diane Britton 
Helen Lathrop Brooks 
Ellen Bruce & Richard Segan 
Linda T. Bui & Theodore Sims 
Susan Okie Bush 
John & Lynda Christian 
Mr. & Mrs. J. Linzee Coolidge 
Amanda & Robert Crone 
John & Diddy Cullinane 
David B. Elsbree 

& Lorraine Gilmore 
Emily & Jerome Farnsworth 
The Gilmore Family 
Joseph R. Godzik 
Helen & Raymond Goodman 
Jonathan & Victoria Guest 
David & Becky Hamlin 
Dena & Felda Hardymon 
Mr. & Mrs. George Hatsopoulos 
Dr. & Mrs. John Herrin 
Mr. & Mrs. Eugene D. Hill, III 
Dr. Douglas Horst 

& Ms. Maureen Phillips 
Peter & Jane Howard 


Arthur & Eileen Hulnick 
Mr. & Mrs. David B. Jenkins 
Sara L. Johnson 
Mr. & Mrs. James Joslin 
Mr. & Mrs. Barry C. Kay 
Paul V. Kelly & Linda Perrotto 
Ms. Margot L. Kittredge 
David H. Knight 
Robert Krueger 
Paul Laferriere & Dorrie Parini 
in honor of Joe Flynn 
Kathy & David Lafreniere 
Richard & Nancy Lubin 
Nancy Lukitsh 
& Murray Metcalfe 
Mr. & Mrs. Robert E. Lyons 
Dr. & Mrs. Gerald Magneson 
James & Helene Matteson 
William B. McDiarmid 
Mr. G. Marshall Moriarty 
Mr. & Mrs. Larry Nelson 
Paul Nesdore 
Marie B. Normoyle 
Mr. & Mrs. Joseph Nunziata 
Timothy & Joanne Oyer 
Scott & Diane Palmer 
Mr. & Mrs. Rienzi B. Parker 
Mr. & Mrs. Anthony Pell 
William & Lia Poorvu 
Mr. & Mrs. J. Daniel Powell 
Mr. & Mrs. Tracy D. Pratt 
Mr. & Mrs. Jerome Preston, Jr. 
Dr. & Mrs. William A. Ribich 
Martha & Lucien Robert 
Ms. Lois C. Russell 
Mr. Kenneth B. Sampson 
Robert & Rosemarie Scully 
Mr. & Mrs. Norton Q. Sloan 
Beverly & Larry St. Clair 
David R. Steadman 
& Sharon Ruatto-Steadman 
Mr. & Mrs. Theodore E. Stebbins Jr. 
in honor of Jim Vanecko 
Willis D. Stinson, Ill & Ashley Stinson 
Mr. & Mrs. David E. Tosi 
David & Prema Tuerck 
Anne & Bill Umphrey 
Judith & Menno Verhave 
Mr. & Mrs. James H. Wallace 
Dr. Arthur C. Waltman 
& Ms. Carol Watson-Phillips 
John J. Winkleman 
Jay A. Winsten & Penelope J. Greene 
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Katie & Marshall Wolf 
in honor of Debbie First 
One Anonymous Donor 


Orchestra Circle ($250 to $499) 
Gail & Darryl Abbey 
Sarah F. Anderson 
& Myriam C. Anderson 
Stephen A. Martin 
Constance F. Armstrong 
Edmund Bacon 
Drs. Steven & Angela Bader 
Bennett J. Beres & Ellen H. Eisenberg 
Mr. & Mrs. James C. Bird 
Marie-Paule Bondat 
Richard & Joan Bowen 
Mr. & Mrs. R. W. Breckenridge 
Nicholas & Margaret Brill 
Dr. & Mrs. Franklin R. Bringhurst 
Mr. & Mrs. David A. Bristol 
Miss Mary Broussard 
Rev. Thomas W. Buckley 
Janet Buerklin 
Mr. & Mrs. Edmund Cadorette 
Dr. & Mrs. Ronald B. Campbell, Jr. 
Federico Capasso 
Sarah M. Carothers & Duncan Todd 
Dawn & Perry Chapman 
Megan H. Christopher 
Prof. Michele V. Cloonan 
& Dr. Sid Berger 
Christine A. Coakley 
Dr. & Mrs. Mark Conrad 
Mr. & Mrs. Robert C. Cowen 
Jennifer Craig 
Chris & Janice Cundey 
Joanne & Alfred D'Alessandro 
Frank Davidson 
Terry Decima 
Thomas & Mimi Doe 
Catherine F. Downing 
Dr. & Mrs. Michael A. Drew 
Roy B. Du Bois 
Judy & Jack Duncan 
Joel Farrell 
Joseph J. Ferreira & Manabu Takasawa 
Deborah L. Freeman 
Edward N. Gadsby 
Charles Gagnebin 
Carter George 
Mr. & Mrs. James F. Gerrity 
Drs. Alfred & Joan Goldberg 
Mr. & Mrs. Kenneth B. Gould 
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Douglas K. Govan 

Wendy & Clark Grew 
Charles & Lynn Griswold 
Ann Guttendorf 

Carroll & Molly Harrington 
Paul & Elizabeth Harrington 
Lynn D. Hawkins 

Barry & Janis Hennessey 
Jeanne & R. Michael Henry 
Mr. Thomas Frederick Hindle 
Mr. & Mrs. Barry E. Hoffman 
Mark & Cindy Holthouse 
John & Susan Howland 
Joseph Junkin 

Mr. & Mrs. Steve Keville 
Alvin Kho 

Mr. & Mrs. James Kotanchik 
Dr. Richard & Karen Kradin 
Andrew Krueger 

Neil M. Kulick & Claire Laporte 
Cynthia Landau 

Pamela Lenehan & Lawrence Geuss 
Mr. & Mrs. George V. Lewald 
Mr. & Mrs. J. A. Lloyd 

Charles & Dolores Magraw 
Jane M. Maguire 

Dana C. Marchant 

Dr. & Mrs. Edward J. Martens 
Lawrence A. Martin, Jr. 

Mark Masters & Mercy Cook 
The McCaughey Family 
William McDermott & Paul Reinert 


Margaret Angelini & John McLeod 
Mr. & Mrs. Edward McMellen 
Mr. & Mrs. Joseph L. Melisi 
Lisa & George Miller 

Sharon A. Miller 

Frank Murphy 

Mary-Anna Nairn 

Lorrel B. Nichols, Jr. 

Nancy Nizel 

H. Peter Norstrand 

Andrea Northrup 

Richard Ortner 

Everett W. Page 

Mr. & Mrs. Francis Perkins, Jr. 
Carolyn M. Peter 

Karen & James Poage 

Susan Poverman 

Harold |. Pratt 

Ms. L. Lee Reese 

Travis Reindl 

Brenda Gray Reny 

Stephen & Geraldine Ricci 
Dorothy & Jonathan Richardson 
Elizabeth G. Riely 

Art & Elaine Robins 

Kathryn & William Robinson 
Paul & Ann Sagan 

Mr. & Mrs. Paul Sandman 
Elizabeth M. Sanning 

John & Anne Schiraga 

John Schnapp & Rebecca Boyter 
Robert & Catherine Schneider 


Lifetime Benefactors 


Handel and Haydn Society thanks the following generous donors, whose cumulative giving to 
the Society is $100,000 or more, as lifetime benefactors in perpetuity. 


Mr. & Mrs. William Achtmeyer 
Dr. Lee C. Bradley* 

Alfred* & Fay Chandler 

Patricia Collins 

Elisabeth K. Davis* 

Todd Estabrook & John Tenhula 
Deborah & Robert First 

Joseph M. Flynn 

Stephanie Gertz 

John Gorman* 


Janet Halvorson* 

Mr. & Mrs. J. Robert Held 

Mr. & Mrs. David B. Jenkins 

Mrs. & Mrs. Remsen M. Kinne 
Karen & George Levy 

Walter Howard Mayo 

Mary & Sherif Nada 

Mr. & Mrs. Timothy C. Robinson 
Dr. Michael F. Sandler 

Robert H. Scott & Diane T. Spencer 
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Mr. & Mrs. Amos H. Scott 

Dr. & Mrs. James W. Shepard 

Kim Sichel & Richard Brown 

Janet K. Skinner 

Mr. & Mrs. Derek A. Smith 

Dr. Rex N. Smith 

Ann Stenbeck & Peter Cundall 

Mr. & Mrs. Daniel Stroock 

James Supple & Mary McDonald 

Maynard K. Terrell 

Mr. & Mrs. Lawrence E. Thompson 

Mr. & Mrs. John L. Thompson 

Ms. Vilma Thompson 

Leon Trilling 

Richard & Elise Tuve 

Dr. Sumer Verma 

Beth & Frank Waldorf 

Donald & Susan Ware 

Judith & Alvin Warren 

Milton & Rhonda Weinstein 

Virginia & John Wieland 

J. David Wimberly 

Susan & Peter Workum 

Mr. & Mrs. John C. Wyman 

Jeanne & Peter Yozell 

Bono Yvertes 

John Zupancic & Rachel Leaney 

One Anonymous Donor 
*deceased 


Mr. & Mrs. Michael S. Scott Morton 
Susan Stemper 

Mr. & Mrs. Wat H. Tyler 

Kathleen & Walter Weld 

Janet & Dean Whitla 

Jane & James Wilson 

Mr. & Mrs. Rawson L. Wood 
Christopher R. Yens & Temple V. Gill 


*deceased 
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Richard Knisely 
Classical Performances 


Brian McCreath 
Classical Weekend 


__— tt Cathy Fuller 
Classics in the Morning 


: Classical music. 
On air seven days a week. 
Online anytime. 


An Evening of Chamber Opera 


“The highlight of local opera presentations.” - The Boston Herald 


Venus and Adonis 
by John Blow 


Actéon 
by Marc-Antoine Charpentier 


Saturday, 
November 29, 2008 
z at 8pm 
New England Conservatory’s 
Jordan Hall 


ORDER YOUR TICKETS TODAY! 
$21, $40, $51, $66, $4827 SOLD OUT! 
617-661-1812 «© WWW.BEMF.ORG 


q Pe ee a ig fy F 
Amanda Forsythe Tyler Duncan Aaron Sheehan 
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1815 Society 


3] 


Handel and Haydn is grateful to the following members of the 1815 Society, who have 
included the organization in their estate plans. Planned gifts make a lasting difference, while 
meeting individual financial and philanthropic goals. For more information, please contact 
Rita McAteer, Director of Development and External Affairs, at 617 262 1815. 


Patricia Collins 

Todd Estabrook 
Stephen J. Fitzsimmons 
Joseph M. Flynn 


Dr. Elma Hawkins 

Mary & Sherif Nada 

Dr. Michael F. Sandler 

Mr. & Mrs. Michael S. Scott Morton 


Thomas A. Teal 
Janet & Dean Whitla 


2007-2008 Institutional Support 


Platinum Benefactors 
($50,000 and up) 

Jane's Trust 

Linde Family Foundation 
One Anonymous Donor 


($25,000 to $49,999) 
Massachusetts Cultural Council 


Diamond Benefactors 

($10,000 to $24,999) 

Virginia Wellington Cabot Foundation 
Kingsbury Road Charitable Foundation 
National Endowment for the Arts 
Schrafft Charitable Trust 


Gold Benefactors ($5,000 to $9,999) 
Barrington Foundation 

Cedar Tree Foundation 

Clipper Ship Foundation 


2007-2008 Matching Gifts 


Ann and Gordon Getty Foundation 
David Greenewalt Charitable Trust 
John Hancock Financial Services 
Bessie Pappas Charitable Foundation 
The Parthenon Group 

Sprague Foundation 

Stearns Charitable Trust 


Silver Benefactor ($2,500-$4,999) 

Analog Devices, Inc. 

Charles and Sara Goldberg 
Charitable Trust 

Esther B. Kahn Charitable Foundation 

Abbot & Dorothy H. Stevens 
Foundation 


Bronze Benefactors ($1,000-$2,499) 
The Charles Stark Draper Laboratory, Inc. 
Fox News Network, LLC 

Talbots Charitable Foundation 


Business Sponsors 
Brookline Bank 
Boston Private Bank 
and Trust Company 
Landry & Arcari 
Oriental Rugs and Carpeting 


Media Sponsors 
WGBH 
WBZ 


Gala Sponsors 

Alliance Print Group 
Improper Bostonian 

Lux Bond & Green Jewelers 
WBUR 90.9 FM 


Handel and Haydn Society gratefully acknowledges the following organizations for their 
support of the 2007-2008 Season through matching gift contributions. To see your company’s 
name listed here, please contact your Human Resources office for information about their 
matching gift program, as it may match your donation to the Society’s Annual Fund, possibly 
doubling the value of your gift and increasing the level of your benefits. 


Advanced Micro Devices, AMD 
American Express 

Bank of America 

Deutsche Bank 
Hewlett-Packard Company 


Houghton Mifflin Company 

IBM 

John Hancock Financial Services 
Journal of Bone and Joint Surgery, Inc. 
Liberty Mutual 


NSTAR 
Putnam Investments 
SAP 
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Name: John Grimes 
Instrument: Timpani 
Performing with the Society since 1975 


What musicians have had the biggest 
impression on you as a performer? 

I'd say my musical “heroes” have been 
Leonard Bernstein, Placido Domingo, and 
Cloyd Duff, the legendary timpanist of 
the Cleveland Orchestra. 


What do you enjoy about playing 
period instruments? 

| thrive on the constant challenges of 
tuning calf-skin drum heads. Slight 
changes in the weather, humidity, even 
the audience coming in and out of a hall 
greatly affect the tautness of the drum 
head and the player must be constantly 
adjusting. All while actually hitting the 
drums in the right place at the right time! 


| really enjoy the challenge of rendering 
tasteful and insightful interpretations 
of as much music as | am fortunate to 
peform. | love playing the drums. For 
me, it is my form of “singing” for the 
Handel and Haydn Society Chorus. 


What is your favorite concert hall? 
Jordan Hall at New England Conservatory. 
| feel a certain kinship with the place 
going back to my days playing in the NEC 
Orchestra under Gunther Schuller. 


2008-2009 SEASON 





Do you have a job outside of music? 
Well, | have a job outside of performing, 
but still very much in music. | am the Vice 
President of the Boston Musicians 
Association. Our mission is to foster and 
promote the quality of life of our 
membership of professional musicians. 
We administer collective bargaining 
agreements, local wage scales, national 
and local electronic media agreements, 
and involve ourselves in legisltative issues 
affecting our working musicians. 


Where do you like to go on vacation? 
Lately, I’ve been to Central Europe for 
professional and vacation purposes. 
Attending performances, listening to and 
fraternizing with timpanist colleagues in 
other countries has become a recent 
priority. You never stop learning. This 
area is the cradle of western timpani 
playing as it has been passed down from 
generation to generation. 


What’s your favorite restaurant? 

| keep going back to Woody’s Grill on 
Hemenway Street near Symphony Hall. 
| tend not to do very many “upscale” 
places. Remember, | am just a working 
musician! 








RECORDINGS 


CDs are on sale at many of our 
concerts and are available at 

| www.handelandhaydn.org or by 
Inspired ORCHESTRA calling 617 262 1815. Pick one up 
Rousing CHoRus today as a gift for a friend, loved 


one, or yourself! 
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MESSIAH 


PEACE 


A CHORAL ALBUM FOR OUR TIMES 





PEACE All is Bright Handel: Messiah 

Beautiful a cappella works illu- Timeless choral works for the — Mozart's arrangement of 
minating themes of peace. Christmas season. Messiah performed in English. 
Grant Llewellyn, conductor Grant Llewellyn, conductor Andrew Parrott, conductor 
PRICE: $16 PRICE: $16 PRICE: $29 (2-CD set) 


6 CONCERT! GROSSI, OP. 3 
12 CONCERT! GROSSI, OP.6 
CHRISTOPHER HOGWOOD 


Haydn | Arias & Cantatas 


HANDEL 





“— HANDEL AND HAYDN SOCIETY 






John Tavener _ 


- 
Arleen Auger 
Handel and Haydn Society 
Christopher Hogwood 





Haydn Arias & Cantatas Handel: Concerto Grossi | Lamentations and Praises 
Featuring legendary soprano Stylish performances of GRAMMY® Award winning 
Arleen Auger from 1988. Concerto Grossi, Op. 3 & 6. recording with Chanticleer of 


Christopher Hogwood, conductor Christopher Hogwood, conductor _Tavener’s liturgical drama. 
PRICE: $16 PRICE: $37 (3-CD set) PRICE: $16 


A ROBUST BLEND OF DIVERSITY. The world today is full of inspiring voices, viewpoints 
and movements. That's why WBUR offers a wealth of engaging options. Including cultural, 
community and arts-oriented coverage that transcends traditional genres. Discover what 
it's like to be truly informed. Tune in at 90.9 FM, stream or podcast at wbur.org. 
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| Think. Therefore, | listen? 
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